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Requirements: Instructions:

* 49-key MIDI keyboard; The MIDI controllers shall be connected to the computer.

* 25-key MIDI keyboard; The Hyperpiano application, downloadable on request from the composer, shall be open with the following assignments:

¢ 37-pedal MIDI pedalboard; « V4 = MIDI Keyboard I;

« Computer; « 34 = MIDI Keyboard I,

* Hyperpiano application; « '\2 = MIDI Pedalboard.

* Stereophonic sound system. The stereophonic sound system shall be connected to the computer with the loudspeakers placed on both sides of the performer.
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Set-up:

The MIDI controllers shall be set up like an organ, with the two MIDI keyboards at hand level and the MIDI pedalboard at foot level.

Notation:

Music is notated on the customary three-stave organ system, as follows:

The first MIDI keyboard plays back hyperpiano samples tuned to the 24-ED4 tuning system via the application.
The corresponding scale is notated according to the Tartini—-Couper quarter-tone accidental system of notation, as follows:
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The lower-case upsilon stands for intervallic doubling (from middle C) affecting the two staves between which it is located.

The second MIDI keyboard plays back hyperpiano samples tuned to the 12-ED4 tuning system via the application.
The corresponding scale is notated according to the customary semitone accidental system of notation, as follows:
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The MIDI pedalboard plays back hyperpiano samples tuned to the 10-ED2 tuning system via the application.

The corresponding scale is notated according to the following accidental system of notation:

* Single-arrow semitone accidentals stand for a tenth-tone higher or lower than the original accidental, depending upon the direction the single arrow points;
*» Double-arrow semitone accidentals stand for a fifth-tone higher or lower than the original accidental, depending upon the direction the double arrow points.
As follows:
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Score Triptych for Hyperpiano

SimoN KApPLAN

N.B.: The note-for-note accidental policy is followed.
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